errors of biography marring Klara Drenker-Nagels' otherwise illuminating discussion of the relationship between the artists' wives, Maria Marc and Elisabeth Erdmann-Macke, perhaps generated by translation issues.
During their four-year relationship, the Marcs and Mackes often traveled together and visited each other's home. While they were apart, they exchanged scores of letters and postcards. Many of these exchanges concerned painterly matters of colour theory and art history. Others, however, are ribald and often hilarious accounts of encounters with other artists and art dealers in their circle, including Wassily Kandinsky, Gabriele Münter, Max Beckmann, and Herwarth Walden, gallerist to the Blaue Reiter and impresario of Der Sturm. Excerpts from some of those letters, along with a contextualization of commentary and attendant artworks, are also reproduced in the catalogue.
Of special delight in terms of the arrangement and presentation of the catalogue are some shorter, data-packed single-pages interspersed throughout, such as on the Paradies (1912) mural Marc and Macke created together in Macke's Bonn atelier, and other anecdotes about the pair's overlapping, but ultimately very different lives.
Of course the catalogue is rich with the highly-coloured reproductions of the paintings, weavings, sketches, and photos that graced the exhibition itself. As a discrete publication, this is one that may truly be enjoyed as a book -I received it on a Friday afternoon and spent the entire weekend poring over every image, footnote, and phrase, alternately smiling and wiping away tears. Turning the last page, I was filled with admiration for this LenbachhausKunstmuseum Bonn collaboration, every word written with love -a very welcome departure from the arid tone of so much of the prose that has been devoted to events that took place only a short century ago.
